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JOHANNUS ORGELBOUW
A SHORT HISTORY REVIEW

Although JOHANNUSOr-gelbouw b.v. is a r-elatively young company, it has an
extensive expedence in building classical electr-onic or-gans. It started in a
cellar- with the building o-F church organs, o-F which the -Fit'st was completed on
March 4th, 1971. Soon afterwards study organs were included in the assor-t-

ment.

Thet'e were many requests -FOt-this new instrument that allowed many m-gan
enthousiasts to study classical and li thur-gic music (not ever-yone had the
possibility to play regularly in a church). Due to the mcr-easing production
the manufacturing area was soon too small; consequently the factoY'"Y moved
to a building in Veenendaal. Here the study oY'"ganstype S, HII and HIlI, as well
as the chur-ch or-gans type KII, KIIB, kIIC and KIlIC weY'"ebuilt.

In 1976 their own specialized company was star-ted, which -Fulfilled the demands
of both ar-tistic and pr-oduction odented people. Inside o-F the company a
complete concer-t hall was built, being multifunctional according moder-n
standards. This hall was to be used -For concerts, demonstr-ating chuvch
organs and -for voicing of the organs. This implies that chur-ch or-gans weve
tonetechnically adjusted to a lavge room, thevefor-e saving houvs of voicing
work upon installation of the organ within the church itself.

The new company's inaugut'ation in Ede was on March 12th, 1976, by wodd-
-famous Dutch organist FEIKE ASI'1A,according to whom the concet't hall was
named to his own surprise as gratitude fm- the valuable advice he conttributed
to Johannus Orgelbouw b.v., which was the base for the chavactevistic
Johannus sound.

upto nowadays we are building with a lot of pleasur-e and dedication extensive
sedes of "large" and llsmall" ot'gans meanwhilst being famous all oveY'"the wodd.



Vou are now the proud owne~'o-f an odginal JOHANNUSOrgan, an instrument with
a well chosen and splendidly balanced selection o-f stops, making a great
vadety o-f sound combinations possible. This manual will assist you to make
use o-f the almost unlimited possibillities o-f-fered by this JOHANNUSorgan.
The manual provides technical speci-fications, together with a bde-f discussi--
on o-f registration. Please spend a -fewminutes Yeading this impoytant in-foy-
mation, then expedence the wondey-fulpotential o-f YOUynew m'gan.

It is impoytant that you -fiyst check the cuyyent voltage with the voltage of
the oygan. The voltage o-f the oygan is pdnted on the seyial numbeyplate,
which is situated on the le-ft side undeYneath the manuals.

The OnI O-ff switch is situated on the Yight side of the manuals
The switch lights up when the oygan is switched on, a-fteY a few seconds the
amplifiers will be switched on automatically.

The pedalboaYd of yoUYorgan has been equipped with magnetic ~'eedswitches.
The magnetic reed switches aye invisibly mounted behind the black pedal lath
of the oygan. The magnets aye mounted within the fy-ont of the pedal sticks.
As soon as a pedal note is being played, the r-eeds switch behind the pedal
lath is being activated by the magnet.
It is theyefoye utmostly important to shove the pedalboaYd stYaight under
the organ, in oyder to p•...event d•...op outs of pedal tones.

The volume of the entire o•...gan is adjustable with the VOLUi"'IEconty-ol. This
volume control is situated on the right side of the manuals. This volume_
contr-ol ope•...ates independantly f •...omthe Swell pedals.



The TRANSPOSER,situated on the right side of the manuals, allows you to
change the key in whichyou are playing, i.e. changing the voicmg of the organ
by three half-tones up or down. The a-position is the normal key (440 Hz).
Uponaccompanying several instruments or singers whoprefer singing higher or
lower than the original key of the music the transposer proves itself.

The digital cathedral effect issues accoustic proper-ties associated with
resonances of certain buildings, and aims to give as wide a level and t~angeof
resonance as possible to enhance the tonal quaEt y of sound produced from
the organ. This effect is adjustable by both a volume control and programm
control, situated on the left side of the manuals. With the progr-ammcontr'ol
1-2-3-4-5-6 you can chose one of six different cathedral lengths. Upon
turning the volume control totally countel~clockwise you can turn of·f the
cathedral effect.

Every manual has its owntremulants.
Uponusing the couplers the tremulant of the relating manual is even being
coupled to the Great organ and/or the pedalboard.

The organ is provided with two pedal- and one manual coupler.
Which means, that upon using the/one pedalcoupler(s) you can play the
registers of respectively Great and/or Swell on the pedalboard too. By means
of the manual coupler the Swell can be coupled to the Great. Thus the
registers of the Swell can be used on the Great manual.

The melodic bass is being switched on by the 1'18 control switch si tua ted ne:><t
to the control of the capture system.
Uponpt~essing the control switch the pedalboard can be coupled to the Great
org. In contrary to the "normal couplers" the melodlc bass is no complete
coupler: only the lowest tone of the accor-d being played on the Great manual
is being coupled from the pedalboard to the Gt~eatorgan by using the !"lelodic
bass.



The le-ft Expression Pedal controls the volume o-f the Great manual as well as
the Pedalboard. The right Expression Pedal controls the volume o-f the Swell
manual.

The preset pistons allowing you to chose a -fixed combination are located
directl y below the Great manual.
These presets are: PP - P - MF- F - FF - T -- HR-- HR+- RO.
Fixed combinations are groups o-f use-ful registrations, being pr-eselected
according to musical standards -fromP (Pianissimo) to T <Tutti)

P!~essing the HR-switch enables you to change -froma preset to Hand RegIst-
ration.

Pressing the HR+switch o-f-fers the possibility to add stops yoursel-f to the
r-egisb-ation activated by a -fixedcombination or -free combination (pIs. ~~e-fe!-
to Capture system).

With the Reeds O-f Switch (RO>you are able to switch o-f-f the r-eeds at any
time. This applies to Handregistration, Fixed Combinations, and Free KombiDJ?..=.
tions. Reeds are the voices with red coloured stop tabs.

The pistons -for controling the Capture system are located on the le-ft side
below the Great manual, i.e. the pistons 1-2-3-4-5-6-0 and SET. (Fot~speci-fi-
cation o-f MB-functions (Melodic Bass) please -find explanation undet- tl tle
Melodic bass).

The capture system enables you to store 6 sel-f chosen combinations o-f
registrations in a memory. These combinations can be !~eadout or changed at
any time you want.

"Storing" a combination works as -follows:
1. Choose the r-egistration you wish to store.
2. Press the piston in which you want to store the RegIstration,

-f.ex. M1.
3. Press the SET-piston shortly. Your chosen Registration is now

being stotred within Memory1.

By means o-f the above instructions 5 more regisb-ations can be stored,
whereby you should use the pistons 2 - 6.
Upon'storage" o-f a combination the old combination within the relating memoa
will be automatlcally cancelled.

Upon pressing the O-piston the activation o-f the capture system can be
changed into HandRegistration.

The memory o-f the capture system is such protected, that the stored Free
combinations ar-e not being cancelled or- er-ased upon switching o-f-fthe ot~gan
r-espectively removal o-f the supply cord.



The headphonejack is located on the le-ft side below the manuals, (next to the
serial number-plate).
The headphone jack is a ster-eo connection socket, which is sui table -for-any
headphone with an impedance up to 2000 Ohm. Upon using a low-impedance
headphone (8 Ohm)volume could incr-ease too much. This volume is then to be
contr-olled by VOLUMECONTROLswitch.
Uponusing a headphonethe inter-nal loudspeaker-s of the or-ganwill be automa-
tically silenced. Thevadous channels ar-enowequally spr-eadon both channels
of the headphone.

Registr-ating is essential to the ar-t o-f or-ganplaying. It might as well be one
of the most di-f-ficult expr-essions to be explained, as it mostly depends o-f
the or-ganist's owntaste.
Should you not yet be experienced in r-egisb-ating, you mlght need some time
to discover- the possibilities o-f your- or-gan.Onthe r-ever-seof this owner-s,
manualyou will -find somer-egistr-ation samples. Vou will -f.ex. note, that a 16
-foot voice within the pedalboar-d (-f.ex. Subbass 16') mostly -fm-msthe base,
wher-eason the manuals these ar-er-espectively 8' voices (-f.ex. Rohr-flute 8').
Taking this as a basic !'"ule the r-egistr-ation can now be -fu!'"ther-built up.
Wewould like to r-ecommendto combine as much as possible within a "Regist-
r-ation Gr-oup"or- a "Choi!'"".A Principal Choir-exist a.o. o-f: PRINCIPAL8, OCTAVE
4', TWELFTH2 2/3' OCTAVE2' ANDMIXTURE.A Flute Choir- mostly contains:
ROHRFLUTE8', FLUTE4' and WALDFLUTE2'.
Excellent combinations o-f r-egister-s ar-e f.ex.: PRINCIPAL8' with an OCTAVE4'
or-ROHRFLUTE8' with a FLUTE4'.
"Mutation stops", (all voices without enti!'"e -footages), may then be used as
cor-onation on top 0+ the combination o-f 8', 4' und 2' r-egister-s.
Reeds ar-eSolovoices, never-theless they can be used as completion within the
-full or-gan play. Again, your- own taste is your- best consultant. Pr-actice and
exper-imentation will pt~ovideyou with manyexciting options and newcombinati-
ons all the time. The -function o-f the expr-ession pedals as well as the tr-emu-
lants ar-e not to be -for-gotten.



At the I""eal""sideo-f your ol""gan(I""eal""view: I""ightside below) various so-called
DIN-connections are located. The -functions o-f these connections al""ebeing
explained as -follows:

MIDIis an abbreviation o-f: Musical Inter-face -fOY Digital Instru-
ments. This means,that by meanso-f the MIDIconnection you can
connect di-f-feyent instyuments to each other, i.e. you can play
-f.ex. vaYious instl""uments (provided with IVlIDI-connections) at a
time.

Uponusing MIDIIN you can have the JOHANNUSorgan play th!~ough
anotherinstyument.
MIDITHRUenables you to connect various instruments in "chain-
-foym"to each other.
MIDIOUTenables you to to join anotheY insb"ument at the same
time whilst playing the Johannusorgan.

This In/Output is ment -for connecting YOUYJOHANNUSoygan to
another Audio instyument (-f.ex. cassette tape r-ecO!~ders).You
will now have the possibility to r-ecor-dYOUYol""ganpel""-Fm"mance
dil""ectly, and even l""epYoduceit again via the organ.

This connection is in ol""deyto connect JOHANNUS4-channel
digi tal acoustic system.
This system cYeates an accoustical situation within (-Forinstan-
ce) YOUYliving yoom along electyonic channels which aye vel""y
close to those o-f a cathedyal OY conceyt hall.



The cabinet of Johannus organs partially consists of finished, partially of
massive wood. It should be cleaned either with a soft polishing cloth or a
humidchamois leather.
Wedo not recommendusage of any Wax, Teakoil etc., as these cleaning com-
pounds might cause damageof the lacgier of the organ cabinet.
Direct Sunlight might cause slight discolour-ing of the cabinet, especially
light oak ones. The keyboards, stop tabs and name plates can be cleaned
similar to the cabinet. Little scratches, which might show up on the keys
dur-ingplaying the instrument can easily be removed by car polish.
NEVERUSEABRASIVE,CAUSTICORCORROSIVECLEANINGCOI'1POUNOS.THESEDAt"IAGE
YOURINSTRUMENTBEYONDRECALL.



REGISTRATION EXAMPLES OPUS 1100

PPP SOLO ON GREAT
PP SOLO ON SWELL

P TRIO I
MF TRIO II

F ROMAI\lTIC

I FF I fJLENUl"1
I T I

PEDAL A 8 C D E F G H I J K L M
DOUBLE BASS 16' • •SUBBASS 16 ' • • • • • • • • • • • • •OCTAVE S' • • • • •GEDACKT S' • • • • • • • • • • •CHORAL BASS 4' • • •BASSFLUTE 4' • • • • • •OPEN FLUTE 2' •MIXTURE III • •BOMBARDE 32'
CONTRA TRUMPET 16' •TRUMPET S' • • •
GREAT A B C D E F G H I J K L M
BOURDON 16' •OPEN DIAPASON S' • • • • • • • • •ROHRFLUTE S' • • • • • •GAMBA S' • • • • • • •OCTAVE 4' • • • • •OPEN FLUTE 4' • • • • • •TWELFTH 2 2/3' • • • • •SUPEROCTAVE 2' • • • • •CORNET IV •MIXTURE V-VII • • •CONTRA TRUMPET 16 ' •TROMPET 8' • • •
SWELL A 8 C D E F G H I J K L M

QUINTATON 16' •OPEN DIAPASON 8' • • • • • • •STOPPED FLUTE S' • • • • • • • • •VIOLA S' • • • • • • •CELESTE S' • •OCTAVE 4' • • • • •ROHRFLUTE 4' • • • • • •FLUTE TWELFTH 2 2/3' • • • • • •WALDFLUTE 2' • • • • • •TIERCE 1 3/5'
NAZARD 1 1/3' • •RAUSCHPFEIFE III-V • •CROMORNE S' • • •OBOE S' • •
ACCESS~IES A 8 C D E F G H I J K L M

SWELL TO GREAT • • • • • • •GREAT TO PEDAL • • •SWELL TO PEDAL • • • • • •TREI"IULANT GREAT • • •TREI'1ULANT SWELL • • •CHORUS • • • • • •



IPEDAL A 8 C 0 E F G H I J K L M N 0DOUBLE BASS 16 ' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0SUBBASS 16' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OCTAVE 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0GEDACKT 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0CHORAL BASS 4' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0BASSFLUTE 4' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OPEN FLUTE '""I' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0....
MIXTURE III 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0BOMBARDE 32' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0CONTRA TRUMPET 16' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0TRUMPET 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0

GREAT A 8 C 0 E F G H I J K L M N 0BOURDON 16' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OF'EI\lDIAPASON 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0ROHRFLUTE 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0GAMBA 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OCTAVE 4' 0 0 0 0 0 a a 0 a 0 0 a 0 0 0OPEN FLUTE 4' 0 a 0 0 0 0 0 0 0 0 0 0 0 0 0TWELFTH 2 2/3' a 0 0 0 0 0 0 0 0 0 0 0 0 0 0SUPEROCTAVE 2' 0 a 0 0 a a 0 0 0 0 0 0 0 0 0CORNET IV 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0MIXTURE V-VII 0 a 0 0 a 0 a 0 0 0 0 0 0 0 0CONTRA TRUMPET 16' a 0 a 0 0 0 0 0 0 0 0 0 0 0 0TRUMPET 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0

SWELL A 8 C 0 E F G H I J K L M N 0QUINTATON 16' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OPEN DIAPASON 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0VIOLA 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
CELESTE 8' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0OCTAVE 4' 0 0 0 a 0 0 0 0 0 0 0 0 0 0 0ROHRFLUTE 4' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0FLUTE TWELFTH 2 2/3' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0WALDFLUTE '""I' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0....
TIERCE 1 3/5' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0NAZARD 1 113 ' 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
RAUSCHPFEIFE III-V 0 0 0 0 0 0 0 0 0 0 a 0 0 0 0CRaf"IORNE 8' a a a a 0 a a 0 0 0 0 0 0 0 0
OBOE 8' a a a a 0 0 a 0 0 0 0 0 0 0 [I

ACCESS~IES A 8 C 0 E F G H I J K L M N aSWELL Ta GREAT 0 0 a a 0 a 0 0 a a 0 0 0 0 [I
GREAT TO PEDAL 0 0 a 0 a a a 0 0 0 0 a 0 0 0
SWELL TO PEDAL a 0 a 0 0 0 0 0 0 0 0 0 0 0 0
TREMULANT GREAT 0 a 0 0 0 0 0 0 0 0 0 0 0 0 0
TREMULANT SWELL 0 0 0 0 0 0 0 0 0 0 0 0 0 0 [I
CHORUS 0 0 0 0 0 0 0 0 0 a 0 0 0 0 0



- Manual compass
- Pedalboar-d
- Touch
- Coupler-s
- Tr-emulants

- Tone gener-ation
- Amplification
- Volume
- Attack
- Chor-us

- Pedalboar-d
- Mixtur-es
- Tr-ansposer-
- Fixed Combinations
- Captur-e system
- MB (Manual Bass)
- Expr-ession Pedals

C-c"" (S octaves).
C--f' (32-note radiating and concave, AGO>.
Chur-ch organ touch.
complete set o-Fmanual and pedal coupler-so
independant tr-emulant gener-ator- -For-Gr-eat and Swell
or-gan.
D.S.R. <Oigital-Sampling-Repr-oduktion) system.
S ampli-Fier-so-F40 watts each, with "7 speaker-so
The volume o-Fthe or-ganis exter-nall y adjustable.
odginal sample ot attack e-F-Fects.
The JOHANNUSchor-us e-F-Fect cr-eates a wide tonal quality
spectr-um.
The over-all reverberation is digitally reproduced, and adJus--
table with 1volume control (continue).
Choise o-F6 di-F-Ferent pr-ogr-ams.
wireless magnetic r-eed switches.
Repeating mixtures on Gr-eat, Swell and Pedal.
3 haHtones up and down.
PP - P - MF - F - FF - T - RO- HR - HR+.
6 -Fr-eepr-ogrammableregistr-ation-combinations.
The lowest tone o-Fa chor-d repeats within pedalboa~~d.
1Expression pedal -For-volumecontrol o-FGt-eat and Pedal.
1Expression pedal -For-volumecontrol o-FSwell.

* HEADPHONES* AUXIN/OUT* JOHANNUS4-CHANNEL
ACOUSTICS.* MIDIIN/THRU/OUT.

For-ster-eo headphones, with an impedance up to 2 kOhm.
ster-eo audio in- and output.

- Captur-e system with 24 -Fr-eept-ogrammablet-egistr-ation
combinations (with illuminated stops).

- Hat-psichor-d/Chimes.

-Light or dark oak -Finish with locking wooden roll top
covet~.


